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THE EAGLES: THE RECORDINGS

Eagles - For lovers of contemporary music the world over, it would be
hard to find many people who wouldn't acknowledge the influence The
Eagles have had on popular music. From the early 1970s when their debut
album was released, through their troubled late 70s and beyond, to the mega
stadium tours of today, they still exert a presence on popular music that is
qll-tﬂ h“k"l M‘

The Eagles are a band that in many ways defines all that was good and bad in the
American music business of the 70s. The legacies of their immense success as both a
band and a business still permeate the music business today. Some of its effect has
remaingd positive, other aspects completely disastrous for the struggling musicians of
loday. The Eagles and bands like them were in many ways the springboard for the
almost megalomaniac aspirations of Svengalis such as David Geffen, Ellict Roberts
and Irving Azoff. It was their actions that in many ways turned the 708 music business
on its head. Some of it for the better, some nat.

The band of course became one of the biggest selling bands on the planet and
remain 50 today. Interesting that they only recorded six full albums of studio material
between 1972 and 1979 and then, after a gap of fourteen years, less than half an
album of new studio material. Rumour has it that much of an album fies in stasis after
being recorded in the first years of this century, o it may not take too much longer
for the band to release a new studio effort. All one can hope is that when they do, i
attains the standard of albums that were issued in the 70s and not the rather mediocre
efforts that appeared on'When Hell Freezes Over. Sure. it was nice to have new
material out after so long. but as is so oftenthe case with bands that issue just one or
2 few new tracks on a ‘new’ release, they rarely capture a cohesive set of recorded
material, and When Hell Freezes Over was no exception. Live, the band still cerfainly
deliver the goods. It would be a crowning achievement for them to release a cracking
new album that could influence yet another generation of musicians and fans alike.
They are more than capable of it, if past elforts are any indication.

Their albums by and large were 50 good that one certainly umm's and aaarr's when
listening 1o them. There won't be many songs you won't remember! Lef's take a

THE ALBUMS:
THE EAGLES

Original vinyl released 1st June 1972 Asylum LP 5054
Asylum CD 5054-2

Produced and engineered by Giyn Johns al Olympic Studies,
London, UK

Musicians:
Glenn Frey (Vocals. Guitar), Don Henley (Vocals. Drums.

Percussion), Bernie Leadon (Vocals. Guitar. Banjo), Randy Meisner {Vocals, Bass
Guitar)

ThuEanhsdahutalhm has become a classic in no uncertain terms and
has been cited by a plethora of bands as a primary influence and
inspiration in their music. Many would also argue (quite correctly) that The
Eagles had taken a lot of ideas from bands such as Poco and The Flying
Burrito Brothers—to name a few. This they did, but they had such drive,
determination and, at the start, direction, that it's little wonder they held the
mantle of California Rock for so long.

Signed to David Geffen's Asylum Records for $125.000 after an audacious self-
introduction, the band were quickly sent out on the road in Colorado to hone their act.
Retuming to Los Angeles in November 19715 the bandwere quick to relocate
themselves from their dive dwellings to.more upscale accommodation—atter all, they
did have a sensible amount of money now. The band had set out 1o define their brand
of rock on their own terms. and on aniequal basis within the group. From the start the
group was to be a democracy. with all members contributing to the writing on a
roughly equal basis. By and large this worked in the beginning. Glenn Frey did,
however. assume the majority of the lead vocal tasks. with Don Henley in the
background. This however was soon 1o changs.

Shortly after returning to the City of Angels the band were flown to London in
February 1872 to record what would become the classic debut album.

Completed and set in a lovely gatefold sleave depicting a desert scene from Joshua
Tres National Park. the album was unleashed upon an unsuspecting public on June the
15t 1372. The album was a hit and it spawnad three great {and lasting) singles.

The album itseif peaked at number 22 in October 1972, and Rolling Stone magazine
even hailed it as ‘Album of the Year'.

The album was consistently available until the age of the CD. Recently, the re-
mastered CD version has been released in a mini-album version. Nice touch. but it



of course
Getfen thought it bettes to send them off to a location where
and friends were well out of the way. Not a bad idea, to
environment, and all things considered, the band defive:
ﬂmﬁmﬂmmmimumd!m—dﬁ BT
sorts between producer and band.

Take It Easy’ was really a Jackson Browne song that Frey helped polish up in the

latter stages, once the song was added to the first album’s recording plans. As the
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The track was also the first single to be released from the album. Released to the '
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[CHY WOMAN (4.10) {Dan Heniey / Bernie Leadon)
y track on the album, and certainly suggestive of the future Eagles’
g _MWm'wﬁnmmlysnmmunnHmHﬁm}-mnmm
e and it was also the debut of his highly distinctive vocal. The track *
tlassic Eagles number and today still sounds as fresh as ever. e
_ n of this song was a classic case of spontaneous and
ohwean nley and Leadon. Don Henley allegedly penned the lyrics wh

Stuff of legend for sure, it was the start of his highly su carger
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ember 1972, Backed with the album track *Earlybird’, it spent ten

ALL NIGHT (3.13) (Sienn Frey)

) Frey, this is one allegedly written from personal experience. Drinking and
__'=mmmmnmumwmmmmuwmm
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2. A nice little number, although it has to be said that compared to other
h mwmmmmmmmmnmm,nmmam
ut at times though and is a nice album track.

absolute experts at), this was almost ¢ !
offerings like ‘Hole in the World" and it's easy to see
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4. MOST OF US ARE SAD (3.3:
The second of two tracks penned solely b
previous offering. When the band delivered ¢

direction that not only was to bring the band milions
with those sales! '

HTINGALE (4.05) (tfackson Browne)

two tracks that Jackson Browne penned for the album, this is ce
weaker of the two. In saying that, it's still better than many a track mos
were delivering at the time. The Eagles gave it a nice feel, but really the
mmhemmmmiuﬂaumahumm%awm i
sumd,mhmﬁcl:snﬂquhenbuﬂ.rmwm.mm“sw
mmnmmwmmmmwm'
mm&gmmmmmmmmmwum

6. TRAIN LEAVES HERE THIS MORNING (4.07) (Gene G

there, tha's for certain, and there are many songs
albums that probably borrowed more than aittle
actualty been penned years earlier when B
Now Eagle-ised, it was given a new lease of ife L sadon ad
however, just did 1!“'?““““ eedr .I|rI 1)
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7. TAKE T ,00) (Ramy Meisoes)

Penned b gisner, this si s across really
well A gally album track
and ce better offerings great way for

8. EARLYBIRD (3.00) (Barnie Lesdon / Randy Messner)
Anﬂa@mmm—mmnnmmmmmmm—mmnmw
mﬂymmaWEWMmm.mmﬂmmﬁmﬂinMwﬂlaﬂmﬁr
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number. Also released as the B-side to the "Witchy Woman' single.

0. PEACEFUL EASY FEELING (4.26) (Jack Tempchini
mmmmmmmmmmﬂmwuuumm&mmmumm 58
and in fact this was a tune that has done exactly that! The song was not pennad by :
Eagle but by Jack Tempchin. Listen to fater Eagles numbers and it's obvious the bi

members took a lot of leaves from Jack's book! This was also the last single to be
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trom the album. Relsased on the third of February 1973, it was bagked with ‘Tryin' and
reached a peak position of 22, staying in the charts for six weeks. 1‘

10. TRYIN' (2.50) (Randy Mesner|
Anmm-ckjrmthnunmermandmeaibumunammmrrdnlmrmpf
bassist Randy Meisner. It was a nice little album filler and. again certai u&numan
many a song their contempories were offering. Also released as the B-sideto
‘Peaceful Easy Feeling’ single. )
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nothing get in thelr way. Quite a
brutally whittled down until a classy. c
within that rebel concept. Desperado, the
. cracker

In the studio, the band gxpanded somewhat as well, Fo
highly conscious of only recording mmmumm th
This all went out the window with the Desperado sessions and actually

effect, it has to be said.
: Whille living in London, the band also played agumber of five dates and tried

DESPERADO of the forthcoming sangs in a live environment. The concept for the cover had also been

Original vinyl released 17th April 1973 - Asylum LP 5068 - dbwmeﬁ whEﬂmnwnyﬂldEnnland,ﬂmmmaﬁammmmmﬂ
Asylum CD 5068-2 _ Studios. Along with Jackson Browne and John David Souther, they
nammmmunmmm Iliarall]r 1 Thephﬂtusufmehand{inmwalﬁmmdlmﬁnusumy
London, UK gritty) ; effort were all taken there mnmptmlallnn

into piace. The album gidnot fare as well as the band’s deb
jere. slow. It did, of eventually go platinum...and c
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ve been dropped in favour of more co
his is 2 good one!

"TWENTY-ONE (2:11) (Sermie Leacon)

midhud:mlr ! -
The band were relumed. Luﬂunmsdunmamjnmmmmﬂhm =

Mnmmmmmmm they entered Island Studios
ol mmﬂﬁwﬂ: 4

Although the band had several singles and @ successful album under their colfective
belts, they did not want to sit around and -j ement siip through their A track that has a distinctly country feel to it. With wonderful guitar playing by Bemie
fingers. They knew the music business was| itivg and cut-throat, and Leadon, this is one that any self-respecting hillbilly (especially one from Beverty Hilis!)
they wanted to deliver a tight, cohesive albu su they had would be proud of. Wonderful piaying, and this was as near to real country as The
already garnered. Changes were slowl slipping Eagles ever got. It was released as the B-side to the “Tequila Sunrise” single.

( 1inmmamsmrmle,mﬂbmumwmm

regards to writing and organisation seemed to happen natural Tliwnm 3. OUT OF CONTROL (3:04) (Don Heniey / Glenn Fray / Tom Noron)
remain so. s i h:s Segued from the previous tracl this one is the first real rocker on the album. However, it
- does seem a fittle out of place. The guitar sound is more than a little reminiscent of Elton

5 ;mmmallMMdmmwm'uamnmpﬂnrmm The —==¥A.
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1 West, some not. Henley and Frey delivered th forthree

John's *Saturday Night's Alright for Fightin'. Good basic rock and roller but not an
outstanding frack.
- i ¥

4, TEQUILA SUNRISE (2:52) (Don Henley / Giean Frey) A f
Asuuﬂmtmasinwhumarl? mmmwummmw
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